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Timothy James Young 
(he/him/his)

Starve The Beast (revisited)

Plantation toil, penitentiary moil, 
Where slavery ends
The Prison Industrial Complex begins
Peep history
1863 to the 21st century
Wanton misery, no mystery,
Statistics quite frightening
Fraught with disparity.

African Americans constitute
12% of the nation-----
50% of the prison population
That’s mass incarceration
Modern day enslavement 
Black lives on a platter
Served up
Consumed.

Forever strange fruit
Courtrooms abound with Black youth
Legal lynching ensues
The gavel is a noose
Freedom dismissed
American justice amiss
School to prison pipeline
Lucrative slave ship.
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Dred Scott was the genesis
The aftermath stupendous
Millions of lost souls
Prison, probation, parole
Hollowed
Criminalized
A dream deferred
A holocaust unrecognized.

A better world is possible
Prison abolition is logical
Proceed logically
Think outside the lines of
White supremacy
Decolonize
Decarcerate
Starve the beast!

*Tim is the Solitary Gardener at UC, 
Santa Cruz, and also an innocent man 
in San Quentin’s Death Row. You can 
write to him or learn more about his 
case at Timothyjamesyoung.com

Tim. Young F23374
S.Q.S.P
San Quentin, Ca.94974
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Gioh Sung
she/her/hers
A page from zine “The Gender Fugitive”
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Beatriz Juarez 
she/they
Untitled 
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Brandon T. Saglam 
he/him/his

Exacerbation due to Fear of a Black 
Nation (a poem)

'LIIHUHQWLDWLRQ�RI�SLJPHQWDWLRQ�LV�WUHDWHG�DV�D�ÀJPHQW�
of your imagination,
<HW�WKH�RQO\�ÀJPHQW�RI�\RXU�LPDJLQDWLRQ�LV�HPDQFLSD-
tion,
This might seem an exaggeration,
Yet a Black man can be killed on the street by asphyx-
iation,
The power expects Black people to live a life of thug-
gin then retire in incarceration, 
Yet Somehow black media is in vogue with infatuation,
They don’t ask necessarily for appreciation,
Just not to see black skin as a life’s damnation,
The problem goes beyond this nation
Yet In this nation they say be patient
Change will come but it has been latent,
The truth is this hate will only result in self assas-
sination,
It is proof that it is a result of white fear of a 
Black Nation,
America has not progressed it is only undergoing exac-
erbation,

So this is the proclamation: 
Respect existence
Or expect resistance,

Your blood should boil and seethe
Cause according to the power it is he who kneels who 
LV�D�ÀHQG�
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Min Kim 
he/him/his 
$Q�HVVD\��RQ�5DRXO�3HFN·V�ÀOP�
“I Am Not Your Negro” 

I Am Not Your Negro: Black Fury

7KH�ÀOP�VWDUWV�RII�LWV�ÀUVW�VFHQH�ZLWK�DQ�LQWHUYLHZ�RI�
Baldwin on the Dick Cavett Show, in which Cavett poses 
a question to him: “Why aren’t the Negroes optimistic? 
They say it’s getting so much better. There are negro 
mayors. There are negroes in all of sports…,” in a 
nutshell, an innocent phrasing of “isn’t this enough 
for you?” A question not asked here is “who gets to 
decide what is enough?”

A documentary adaptation of James Baldwin’s Remember 
WKLV�+RXVH��GLUHFWRU�5DRXO�3HFN·V�ÀOP�,�$P�1RW�<RXU�
1HJUR�LV�HVVHQWLDOO\�D�ÀHU\�YLGHR�HVVD\�WKDW�WUDQV-
lates Baldwin’s meditation on the African American 
life into a visual language. The editing prowess that 
coalesces the Black fury of the past and present like 
the stream of a river, combined with the elegance of 
ZRUGV�ZULWWHQ�E\�%DOGZLQ�SURYHV�WKLV�ÀOP�WR�EH�D�FLQH-
matic journey on its own. With a text that illuminates 
the history of America, the cinematic poignancy of 
WKH�ÀOP�VXPPRQV�DQ�DEXQGDQFH�RI�ÀOPV�IURP�-RKQ�)RUG·V�
Westerns to Hollywood hits starring Sidney Poitier 
to Gus Van Sant’s Elephant. A reading of the Ameri-
can history through Cinema from a Black man’s eyes. 
The history of white empowerment, white guilt, and 
white innocence, engraved and made apparent on the big 
screen. Through them we read the disavowal of Black 
identities and mutilation of Black struggles.

+RZHYHU�WKH�JUHDWHVW�WRRO�WKDW�WKH�ÀOPPDNHUV�KDYH�DW�
their disposal is Baldwin’s writing. His words are a 
prose so graceful, a poetry so indelible, and a lan-
guage so perfect as a weapon. What can be the resource 
of groups and communities under oppression? What do 
the oppressed have? In order to win, you need to have
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 PRUH�WKDQ�ZKDW�WKH\�KDYH��%XW�LW�LV�E\�GHÀQLWLRQ�
that minorities lack the resources. Money, knowledge, 
the media, even our own desires are under the own-
ership of the powerful, meticulously calibrated to 
serve their appetites whether we know it or not. The 
only thing we have is our words, our language. But 
how do you respond to obvious lies like “the status 
of Black people in America is better” or “the society 
seeks to care for the weak”? How do you endure the 
murders and crimes that are invisible to their eyes? 
7KLV�ÀOP�GHPRQVWUDWHV�KRZ�WKH�%ODFN�PDQ�IRUPV�D�ODQ-
guage as a weapon to his testament. 

:LWKRXW�TXHVWLRQ��QDUUDWLYH�ÀOPV�DUHQ·W�DOZD\V�ÀF-
WLRQ�DV�GRFXPHQWDU\�ÀOPV�DUHQ·W�DOZD\V�QRQÀFWLRQ��,W�
DOO�FRPHV�GRZQ�WR�WKH�ÀOPPDNHU·V�PRWLYH��)LOP�LV�D�
means of engagement in the overarching discourse of 
the world as well as the effect. What’s important in 
making a documentary is not the reality but how one 
JD]HV�DW�UHDOLW\��FUHDWLQJ�D�SDUWLDOLW\��UHÁHFWLQJ�D�
world beyond objectivity. Baldwin doesn’t insist on 
the reality but rather navigates us through the pro-
cess in which reality is produced. As a work of an 
individual who is so cuttingly conscious of his bur-
den and mission in history, it takes full advantage 
of its rhetoric to register into the mind of anyone 
with the will to learn. 

3HUKDSV�WKH�PRVW�GLIÀFXOW�WDVNV�D�SHUVRQ�FDQ�IDFH�LQ�
life are relationships and knowing themself. What 
PDNHV�WKHVH�VR�GLIÀFXOW�LV�WKDW�WKH\�JR�KDQG�LQ�KDQG��
because the concept of self is composed in relation 
to others. When people say “I love you,” the “I” is 
the subject and the “you” is the object. The notion 
of true romance as it’s introduced in the modern ages 
is that love is a condition exclusive to the outside 
while the individuals involved become singular. The 
subject craves to become the joint possession and the 
SRVVHVVRU��$Q�REMHFW�ZLWKRXW�EHLQJ�REMHFWLÀHG��6HHPV�
like an egocentric concept but there is no ethical or 
political vexation. What results is the inter-sub-
jectivity in which two people grow together, off of 
each other (not really the case in the institution of 
heterosexual relationships but in theory should be). 
%XW�WKH�WLWOH�RI�WKLV�ÀOP�,�$P�1RW�<RXU�1HJUR�VSHDNV
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volumes in a peculiar manner, unafraid to provoke in 
its raw expression. It means that “I,” a Black person, 
am not the object determined by the subject “you,” a 
white person. A Black person’s individuality and voice 
does not exist in relation to the white individuali-
W\�DQG�YRLFH��7KLV�ÀOP��%DOGZLQ·V�ZRUN��DQG�WKH�ZRUN�
of many Black pioneers and activists are not to de-
clare that Black people are people, it’s to question 
the white gaze soaked deep into the foundation of the 
FRXQWU\�WKDW�RQO\�VROLGLÀHV�ZLWK�D�FROOHFWLYH�LJQR-
rance over time. A silent agreement of not knowing, 
for if they knew they would suffer the consequences. 
While Black people pay for what they don’t know. 

Age 55, James Baldwin says, in the beginning of the 
ÀOP��WKDW�KH·V�WLUHG��0HGJDU�(YHUV��0DOFROP�;��DQG�
Martin Luther King Jr. were all younger than Baldwin 
and were all dead before the age of 40. Baldwin’s mem-
oir Remember this House was never completed. More than 
���\HDUV�DIWHU�%DOGZLQ·V�GHDWK��WKH�ÀJKW�IRU�%ODFN�
OLYHV�DJDLQVW�UDFLVP�LV�D�QHYHU�HQGLQJ�ÀJKW��$QG�ZH�
feel as though we’re trapped under the sheet of an 
impotent and vile history prevailing over our lives, 
constantly anesthetizing us. But history is not a 
weapon they use against us. History is us, and what we 
do right now. And it will determine the course of the 
UHVW�RI�WKH�ÀJKW�VWLOO�WR�FRPH��'RQ·W�IRUJHW�ZH·UH�LQ�
this. Be here. We’ll be here a long time. Take some 
time to come back. If we believe in something we have 
WR�ÀJKW�IRU�WKH�ORQJ�UXQ��
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Claire Apana 
she/her/hers
from EVERYTHING IS CONNECTED
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Canal Knight (Colby R)
he/they 

F*ckT#ch (a poem)

Computations over communities
Circuits rather than cells 
More allegory than algorithms 

Teaching machines to dream 
though we may never reach our own

Embedding digits not in earth but code
Skyscrappers shadows those without a home 

(So)Fuck your innovation 
A progress of processors not people 

Extract, Exchange, Expire
The three E’s that build E empires

Extract the labor and life of a culture
,Q�([FKDQJH�VWHDO�SURÀWV��RXU�KXVN�OHIW�WR�YXOWXUHV
Expire when they claim, on curbs without a name
The ambitions of this beast (in the least) must be tamed

The answer is abolition 

Not an app to be streamed nor meed
,W�GRHVQ·W�VTXHH]H�EHWZHHQ�D�WY�VFUHHQ�ZKLOH�IDVFLVWV�ÁHH�
the scene
Motherfucker it’s a guillotine 

A love turret tearing up corrupt structures
The shiv that shifts systemic 
A cap for capitalism 

Revolution sparks eye to eye 
Heart to heart 

You are not obsolete. You are not out of time. 
Shoulder to shoulder, united WE climb
7KH�DQVZHU�LV�LQ�XV��IXWXUH�:(�GHÀQH
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Beatriz Juarez 
she/they 
from collage series that rearranges
images from 1960’s LIFE magazines 
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Canal Knight (Colby R)
he/they

Chocolate (another poem)

Chocolate Chocolate, call us naught. That - 
Brunette bronzed, like mahagony clock 

Chocolate Chocolate, so muddy sweet
Swallow try, too bitter teethed 

Chocolate Chocolate, that pale affect
To blueish moons bold rays eject 

Chocolate?! Chocolate. Dare utter that 
&KHDS�WUHDW��4XLFN�PXQFK��2IW�ÁRXWHG�WR�WUDVK

We?!
Chocolate?
Nay.

See?!
Us!
Vast in lumen womb.

Too eternal and bold 
Nary sealed nor sold 
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Elijah Solow-Ohashi
he/him/his

from zine that is interested in the 
various aesthetics that are applied 
to different political movements
“barksdale’s adventures” 
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THANK YOU! 
Canal Knight (Colby R)
Elijah Solow-Ohashi
Brandon T. Saglam

Gioh Sung
Min Kim 

Beatriz Juarez 
Claire Apana 

Timothy James Young 

The Mary Porter Sesnon Gallery 
The Sesnon Underground Gallery 
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